In this section you will encounter musical examples from Arne to

Brahms. Listen carefully to the extracts before you respond. You
may listen as often as you wish.

(((m))) Audio 17.11

This is an extract from the 3™ movement of Mozart’s Piano Sonata in F major, K 280. Listen

carefully before answering the following questions.

a) ldentify using roman numerals the harmony highlighted.
b) Name the cadence at the end of the extract:
¢) Identify the circled pitch in bar 5 as either a:
passing note |:| or auxiliary note |:|
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(((m))) Audio 17.12

This is an extract from the 1st movement of Mozart’s Piano Sonata in G major, K 283.

a) Identify using roman numerals the harmony highlighted.
b) Name the type of cadence at the end of the extract:
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(((m))) Audio 17.13

This extract is from Beethoven’s ‘Happy and Sad’, WoO 54. Listen carefully and answer the
guestions below.

a) Name the key:

b) Identify using roman numerals each of the harmonies highlighted.
c¢) Name the final cadence:
d) Identify the circled pitches in bar 1 as either:

Passing notes |:| or auxiliary notes |:|
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(((m))) Audio 17.14

The extract below is the opening phrase of Brahms’ Waltz in D minor, Op. 39. The harmony
changes per bar. Identify using roman numerals, each chord change.

Andante espressivo
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((«m))) Audio 17.15

Below is an extract from Heller’s Study in E major ‘Celestial Voices’ Op.45, No.9.

a) Identify using roman numerals, the chording in the highlighted areas.
b) Identify the type of cadence ending the extract:
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(((m))) Audio 17.16

This extract is from Sonata No. 6 (2" mvt. Gig) by Thomas Arne. Listen and answer the following
questions.

a) Name the key:

b) Identify using roman numerals, each chord change.
c) Identify the circled notes as passing or auxiliary:
Bar 2, C: A: Bar 3, B: Bar 4, A:

Allegro con brio
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(((m))) Audio 17.17

This extract is from the 2" movement of Mozart’s Piano Sonata, K 280. Listen carefully and

answer the following questions.

a)
b)

c)

Name the key:

There are two harmonic changes per bar. Using roman numerals identify the harmonic activity

as highlighted.
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(((m))) Audio 17.18

18

Name the final cadence:

Adagio ] Mozart
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This extract is from Beethoven’s Minuet in G major, WoO 10, No. 2. Listen carefully and answer

the following questions.

a)

Identify using roman numerals, the harmony in the highlighted areas.

b) Name the type of cadence at the end of the extract:

Minuet Beethoven
08 o St W" J -ﬁj R
I\ ¢ = Y Y 0
oE= S | = = — s g T
’”Ef — A I ——— ——
H -- > ) |
) [ ) -3 d = o \ ] =
PARE —— 1 A

167



((«m))) Audio 17.19

This is an extract from Schubert’s Minuet in C sharp minor, D600.

Identify using roman numerals, the chords highlighted.

a)

Name the cadence at the end of the extract:

b)

Schubert
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((em))) Audio 17.20

This extract is from Brahms’ Waltz in E major, Op. 39. For the most part the harmony changes per
bar (bars 1 -6).

a) Identify the chords using roman numerals.
b) Name the final cadence:
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((<m))) Audio 17.21

This extract is part of the Toccata from Paradisi’s Piano Sonata in A major. The harmony changes
per quaver in the highlighted area.

a) Identify using roman numerals the harmony used.
b) Name the type of cadence concluding the extract:

Presto Paradisi
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(((m))) Audio 17.22

This extract is from the 3 movement of Haydn’s String Quartet Op. 2 No. 4.

Name the key:

a)

Identify using roman numerals the chords in the highlighted area.

b)

Name the cadence formed across bars 9 — 10:

c)

Comment on the quality of the final chord:

d)
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Presto

Identify using roman numerals, the harmony in the highlighted areas.

Name the cadence that occurs at the end of the extract:
Identify the circled pitches in bar 12 as either:

passing |:| or auxiliary |:|

(((m;)) Audio 17.23
"8
| an WL )

_ f)

This extract is from the 1* movement of Haydn’s String Quartet Op. 2, No. 4 in F major.

a)
b)
c)
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(((m))) Audio 17.24

This extract is from the 3@ movement of Haydn’s String Quartet Op. 17, No. 1.

a) Name the key:
b) The harmony changes per bar in the highlighted area at the beginning of the quartet. Identify
using roman numerals, the chords used.
¢) Identify the chords in the final bar.
d) Name the cadence formed at the end of the extract:
e) Identify the circled pitches in the first violin part, as either passing or auxiliary notes.
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((«m))) Audio 17.25

This extract is from the Finale of Haydn’s String Quartet Op. 2, No. 2.

a) Name the tonic key:

b) Identify using roman numerals, the final three chords.
c¢) Name the cadence:
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