Exercise 2.1/ (((m))) Audio 2.3

You will hear the melody ‘Morning has broken’ which is harmonised at the phrase endings. Judge
each cadence effect as either open or closed — the first one is done for you. For each of the other
cadences write either open or closed in the blank boxes.
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Exercise 2.2

Fill in the alto and tenor parts to complete each perfect cadence. Take care with spacing and

doubling.
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Exercise 2.3

Arrange parts for SAT to complete each perfect cadence. Write a chord plan. Choose the soprano
line first. Take care with spacing and doubling when adding alto and tenor lines. Show a variety of

arrangements.
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Exercise 2.4

In this exercise the soprano line is given. Arrange parts for ATB to complete each perfect cadence.
Begin by making a chord plan, then write the roots in the bass followed by alto and tenor parts.
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Exercise 2.5

Each of the following melodies ends with a perfect cadence in the boxed area. Make a chord plan,

then complete the cadence by writing the roots in the bass, followed by alto and tenor voices.
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(b)

Fill in the alto and tenor parts to complete each perfect cadence. Take care with doubling and

Exercise 2.6
spacing.
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Exercise 2.7

Complete each perfect cadence by arranging parts for SAT. First make a chord plan, then choose
the soprano line using different arrangements. Finally add the inner voices.
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Exercise 2.8

Harmonise each soprano part to make a perfect cadence. Again, begin by making a chord plan,
then write the roots in the bass followed by alto and tenor voices.
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Exercise 2.9

This melody ends with a perfect cadence in the boxed area. Make a chord plan, then complete the
cadence by writing the roots in the bass and adding the inner voices.
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Exercise 2.10

In the plagal cadences that follow, soprano and bass are given. Complete the alto and tenor parts.
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Exercise 2.11

Complete each plagal cadence by arranging parts for SAT. Make a chord plan and write the
soprano line first in a variety of arrangements. Then fill in alto and tenor lines.

o
(2) b
D)
F: o1 v
0
p” A
(>
w
)
&) 2 2 2
T ] . |
| | | f
v I I\% | v I A% |

13



o
(b) ?9 "4
@ hul
o
D: 1 v
) ¥
o L
7
SV
o
'.: ﬁu ~ - ~ -
A I 4 I =
& I i f % r i
v I v I v | v )|

Exercise 2.12

Harmonise each soprano part to make a plagal cadence. Begin by making a chord plan, then write
the roots in the bass, followed by alto and tenor parts.
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Exercise 2.13

This melody ends with a plagal cadence in the boxed area. Make a chord plan, then write the
roots in the bass and complete the inner parts.
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Exercise 2.14

Fill in alto and tenor parts to complete each plagal cadence. Take care with spacing and doubling.
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Exercise 2.15

Complete each plagal cadence by arranging parts for SAT. First make a chord plan, then choose
the soprano line using different arrangements. Finally add inner voices.
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Exercise 2.16

Harmonise each pair of soprano notes to make a plagal cadence. Begin by making a chord plan,
then write the roots in the bass, together with their roman numerals. Add the alto and tenor

parts.
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Exercise 2.17

This melody ends with a plagal cadence in the boxed area. Make a chord plan, then write the
roots in the bass. Add roman numerals and complete the inner parts.
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